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15 Composition Tips to Improve Your Photography
The following article contains a list of important composition tips to help you take the strongest possible
photos. It goes without saying that composition is a very personal creative decision, so there are no truly
universal do’s and don’ts. Nevertheless, there are certain techniques you can use to improve your photos,
from forming a vision to refining your initial composition in the field. The goal is to make your image’s final
message as clear and effective as possible.

1. Have a Vision in Mind

NIKON D7000 + 24mm f/1.4 @ 24mm, ISO 800, 1/30, f/1.4

The first step in making a successful
photo is to have a plan – a vision – an
idea. In your mind’s eye, see the image
you want to capture, and then do
everything possible to make it a reality. This
is called visualization.

It’s not an easy skill to learn. You need to
be so familiar with your camera, your
post-processing abilities, and your
printing/output characteristics that it’s
second nature to picture the final image
in your head before you even capture it.
That takes a lot of practice.
But good visualization skills are worth it.
In the field, you’ll know exactly what you can and cannot do to improve a photo in post-processing. You’ll see
ahead of time which elements of the image are going to annoy you later – and how to deal with them as best
as possible in the field.
You’re thinking about the best possible version of a photo, then doing everything you can to make it a reality.
Every decision you make in the field should be in service of your vision.
2. Make Conscious Decisions

You have a large number of decisions to make each time you take a photo. Many of them are automatic or
obvious, and they only matter occasionally (like deciding to change your memory card). But some decisions
impact every photo, even if they slip behind the scenes all too often.
Ideally, you’ll want to bring as many subconscious decisions to the surface as possible. Every choice in
photography is an opportunity to push the photo closer in the direction of your vision. This isn’t just about
composition or creativity; your technical decisions also have a huge impact on your photos and their mood.
By Spencer Cox, courtesy photographylife.com

Continued on page 18
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SEQCC Meeting Schedule
The Southeast Queens Camera Club meets on the
2nd, 3rd and 4th Tuesday of each month at 7:30pm
on the 2nd Floor of the Roy Wilkins Family Center,
177-01 Baisley Blvd. at 177th Street, Jamaica, NY
11434. *Optional dates, see P&E Chairperson.
Meeting dates for the 2018 - 2019 season are:
September 11, 18, 25
February 12, 19, 26
October
9, 16, 23, 30* March
12, 19, 26
November 13, 20, 27
April
9, 16, 23, 30*
December 11, 18
May
14, 21, 28
January
8, 15, 22, 29* June
11, 18, 25
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PRESIDENT:

Ronald Moore

VICE PRESIDENT:

Open

SECRETARY:

Renee Harper

TREASURER:

Israel Singleton

STANDING COMMITTEES:
COMMUNICATIONS
Open
COMPETITION
Kenneth Whitehead

Dianne Heggie

EXTERNAL VENUE

JANUARY

Lisa Wade

1st: Happy New Year!

Doris King

FIELD TRIPS

8th: Executive Committee Meeting

Open

15th: Off Camera Flash - Brian Augustine

MEMBERSHIP

22nd: Competition - Andrew Silver, Judge

Lisa Wade

29th: Critique Night

NEWSLETTER
Open

FEBRUARY
5th: Executive Committee Meeting

PROGRAMS & EDUCATION

12th: Meeting

19th: Meeting
26th: Competition

The Southeast Queens Camera Club does not endorse
the content on any third party website. SEQCC is not
responsible for the content or result of any damages
with third-parties. Your use of third-party websites is
at your own risk and subject to the terms and conditions of use for such websites. ©Southeast Queens
Camera Club 2019, All Rights Reserved. Unauthorized
use of images contained in this newsletter or website
is strictly prohibited.

The Newsletter Committee looks forward to you
sharing your experiences, skills and thoughts
with the club.

Everyone is invited to submit articles and
pictures to be published in the newsletter. The
deadline for receiving such information is the
25th of each month.
Forward your articles to newsletter@seqcc.org.
Thank you.

Brenda Gates

WEB & TECHNOLOGY
Ron Moore
HOSPITALITY
Jean Bain

Delian Slater

MEMBER(S) AT LARGE
Open
FOUNDERS
Dorothy Gist

Hughe Williams

Ron Caldwell

Jim Grant

ADVISORS
Leonard Nangle

Lawrence Gallmon

PFLI DELEGATES
Marvin Sheppard
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Membership Corner
Have you paid your dues?

Birthdays

Ronald Ryan - 2nd

Curlett Bodden - 4th

Judson Dinkins - 14th

JUST A REMINDER:
General Courtesy:
Please turn your cell phones off or place them on vibrate during competition
and when a Presenter is addressing the membership. Keep all questions and
comments to yourself, until after competitions. Let’s all show respect and
appreciation to the Judges and Presenters.
Open Committees:
SEQCC does not operate without the input and the help of its members.
Currently, the following committees need volunteers to help SEQCC succeed as
a club, Communications, Field Trips and Newsletter, but your participation on
any committee is welcome. Please see any Executive Committee member for
more information. Thank you.
Don’t forget, this newsletter is interactive. Click on certain pictures or text to be linked to
pages with in depth explanations or more content.
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SEQCC Holiday Party

As usual, the SEQCC Holiday Party was a festive success! Members brought in a tasty
variety of delicious morsels for everyone to share. In fact, there was too much food to go
around! Thanks to all of the volunteers that brought in a dish or two for the party, I’m already
looking forward to next years festivities!
Among other activities, members participated in a game of Photography Jeopardy hosted by
Nyree. The ‘answers’ started out easy enough and the corresponding ‘questions’ flowed
easily. A few didn’t quite get the concept of giving their responses in the form of a question
but that was soon corrected. The answers then became more difficult but savvy members did
their best and gave the correct questions. Congrats to all the winners!
We were honored with a visit by Ms. Jacqueline Boyce, Dir. SQPA, who thanked SEQCC for
its support and us promised to assist SEQCC in its endeavors as best she can, thank you
Ms. Boyce.
The ‘Secret Santa Grab Bag’ was also a success with a variety of surprise gifts presented to
participating members. I urge all members to participate next year, the more the merrier!
On behalf of SEQCC, I’d like to thank Brenda Gates for the gifts she presented to all of the
members, that was very thoughtful, thank you and to all who helped organize, those who
brought in food and participated in the Secret Santa, thank you for making the event a
success!

Ron Moore
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SQPA 17TH ANNUAL “COLORS IN BLACK” ART EXHIBIT
March 3 - 9, 2019
Roy Wilkins Park Family Center, 177-01 Baisley Blvd., Jamaica, NY 11434
Opening Reception will be held Sunday, March 3, 2019, 2:00pm - 6:00pm
Featured Artist: Christine Leader Lilly

REMEMBER: January 28, 2019 is the deadline for Registration Form,
Non-refundable $30.00 fee, photos of art and artist bio
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Programs and Education
January 15:

Off Camera Flash demonstration by Brian Augustine.
Please, do not forget to bring your cameras,
speedlights, wireless transmitters and receivers,
batteries for everything fully charged, memory cards,
manuals (if you have), sync cables, etc. We will try to
resolve all of your OFC questions and issues. Meeting
starts at 7:00pm sharp!

January 22:

SEQCC Competition Night. The judge scheduled for
tonight’s competition is Andrew Silver. Remember, the
deadline for submitting your competition images to
digitalcomp@seqcc.org is Friday night, January 18,
2019, no later than midnight. Meeting starts at 7:30pm.

January 29:

Critique Night. Bring in your digital images you’d like to
get Comments and Criticism on. You will first critique
your own images and then hear from your peers. This
will be a learning experience for everyone.

February is, of course, Black History Month, so please stay tuned for
information on programming relative to this annual observance.
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Field Trips
Thank you so very much for a beautiful and well organized
photo field trip to Wave Hill, Bronx, NY, December 15, 2018.
It was not only fun, but it was educational. We missed
early fall season changing colors of the leaves on the trees
from bright yellow, orange, reddish brown etc., however,
the late fall and early winter combination was just as beautiful and
breathtaking. I am a new member at the photo club. They welcomed
me gracefully and helped me with my camera settings. Thank you
Nyree and SEQCC.
By John Mayes
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Wave Hill, cont’d
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To all PFLI members,
The Bronx Photographic Society is having a Mirrorless program on Saturday January 19th.
If you want to know anything and everything about the mirrorless system then this is the
place to be.
We meet in the Fordham Prep building room 327 on the Fordham campus. We are right
across the street from the NY Botanical Gardens.
Gary and Noah from Hunts Photo will be there along with Olympus and Panasonic. You'll
have the opportunity to ask questions and even purchase equipment.
Hope to see you all there.

Thanks,
Raquel Gonzalez
President, Bronx
Photographic Society
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Exposure Triangle Workshop
I took the opportunity to attend the field trip sponsored by SEQCC, given by Ron
Moore at Roy Wilkins Park. The learning curve was tremendous with attention geared
to ISO, APERTURE and SHUTTER SPEED. Ron and Daniel Leake gave each
member in attendance their undivided attention. Each member was given the
opportunity to learn each aspect of the exposure triangle using their camera with live
models.
If this field trip is given again, I suggest that any member who would like a thorough
explanation of the photography exposure triangle attend the field trip.
Israel Singleton

UPDATE: There will be another presentation of the Exposure Triangle Workshop in the near future.
The date and details will be announced shortly.
Thank you,
Ron Moore
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External Venue
Greetings,
We have been given more time to complete our “LIFE in Black and White” exhibit with
the Elmont Library. The exhibit will run from Saturday, June 1, 2019 through Sunday,
June 30, 2019.
As I am told, the club will be featuring info to get us there with emphasis on black and
white photography. There will be a slide show presented at various meetings and a
few images included here to help serve as a guide as to what we are looking for,
Black and White images of people going about their LIFE.
General reminders: please have 3 images ready to submit, all submissions will be
considered. I would also like to have work from our beginners to highlight the depth
of our club’s talent pool.
Please be creative; candid shots are best and please do NOT duplicate the examples
we are providing. Use your photographic eye, what moves YOU and tells a story.
Submission dates and further details to follow.
Joyfully,
Lisa, External Venue Chair
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External Venue
Soul of a Nation: Art in the Age of Black Power

You still have time! Now through February 3, 2019.
Soul of a Nation: Art in the Age of Black Power shines light on a broad spectrum of
Black artistic practice from 1963 to 1983, one of the most politically, socially, and
aesthetically revolutionary periods in American history. Black artists across the
country worked in communities, in collectives, and individually to create a range of art
responsive to the moment—including figurative and abstract painting, prints, and
photography; assemblage and sculpture; and performance.

Barkley Hendricks (1945–2017)
Blood (Donald Formey), 1975

Betye Saar (American, born 1926)
The Liberation of Aunt Jemima,
1972

This exhibition brings together for the first time the
excitingly disparate practices of more than sixty Black
artists from this important moment, offering an
unparalleled opportunity to see their extraordinary
works side by side.

For more info see:
Lisa Wade
Doris King
External Venue Committee
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PFLI News
The PFLI Competition images are posted at PFLI.smugmug.com. There you can browse
all the prior months Creative contests, as well as the Digital A and B images.
The date for PFLI's next competition will be January 18th, 2019, starting at 6:30pm. The
venue will be the Chestnut Hill Elementary School in Dix Hills, located where the LIE South
Service Road crosses Bagatelle Road (Exit 50 on the LIE). The school's address is 600
South Service Road, Dix Hills, NY 11746.
SEQCC is looking for 2 individuals for the position of PFLI Delegate. Delegates are
responsible for attending the monthly PFLI Board meetings and the monthly SEQCC
Executive Committee meetings to update SEQCC on any new PFLI developments.

PFLI SCORES
DIGITAL A

DIGITAL B

25 POINTS

24 POINTS

Ralph Simmons - 'love' (NOV)
24 POINTS
Ronald Moore - 'Pollinator’ (NOV)
23 POINTS
Marvin Sheppard - 'sandpiper'
Ken Whitehead - 'Coffee On The Veranda'
Brenda Gates - 'The Castle’ (NOV)
22 POINTS

Ronald Moore - 'At Last'
Ken Whitehead - 'Flower On My Mind’ (NOV)
Dianne Heggie - 'Early Morning Snack’ (NOV)
Ronald Moore - 'Haley2'
Ken Whitehead - 'Serenity'
Brenda Gates - 'Big Bird’ (NOV)
Ralph Simmons - 'COOL'
Ralph Simmons - 'The Bridge'
Marvin Sheppard - 'jane’ (NOV)
Marvin Sheppard - 'froggy2’ (NOV)
Dianne Heggie - 'Chindeni Dog'
21 POINTS
Dianne Heggie - 'Inner Glow'
Ken Whitehead - 'Sunset on the East River'
Ronald Moore - 'Eagle’ (NOV)
Ken Whitehead - 'Out For A Pony Ride’ (NOV)
Ralph Simmons - 'Light’ (NOV)
Marvin Sheppard - 'Marie'
Ralph Simmons - 'energy'
Dianne Heggie - 'Game On'
20 POINTS
Lawrence Gallmon - 'Shades of Gray’ (NOV)
Ronald Moore - 'Wedged'
Marvin Sheppard - 'Canon'

Nyree Cyrus - 'Blue Butterfly'
23 POINTS
Renee Harper - 'DEEP THOUGHT’ (NOV)
22 POINTS
Saint Clair Reid - 'STUNNING'
Delian Slater - 'SEDONA MOUNTAINSCAPE’ (NOV)
21 POINTS
Algernon Lawrence - 'STICKY’ (NOV)
Saint Clair Reid - 'DRIVE BY’ (NOV)
Algernon Lawrence - 'DEOLEMANN'
Gail Dobbins - 'DOLLBABY'
Lisa Wade - 'girl in blue’ (NOV)
Algernon Lawrence - 'COUNTRY'
Lisa Wade - 'ethereal'
Dotti-Anita Taylor - 'CONTEMPLATION’ (NOV)
20 POINTS
Delian Slater - 'MY DAD'
Gail Dobbins - 'MSSMILEY'
Delian Slater - 'DONKEY'
Dotti-Anita Taylor - 'At a Distance'
Renee Harper - 'PRETTY SHANNON'
Jacqueline Polite - 'Glass_Tulips’ (NOV)
Gail Dobbins - 'Mr OJ’ (NOV)
Helen Dobbins-Bryan - 'Getting Wet’ (NOV)
18 POINTS
Israel Singleton - 'Native American’ (NOV)

Volume 15 Issue 04

JANUARY 2019

Keeping In Touch

page 18

15 Tips (cont’d)
I’m fond of saying that every technical choice is really a creative choice in disguise – because it is.
The important thing is to not let these decisions fly by on autopilot. When you pick a particular set of camera
settings, know why you’re doing so. Don’t just use a focal length because that’s what you had for the last
photo. Instead, evaluate the scene in front of you and deliberately pick which focal length will meet your
vision the best. And so on, for every decision you make.
3. Keep It Simple
Your vision for a photo is another way of saying your intended message. Which emotions do you want to
convey to a viewer? What mood or ideas do you want your photo to express? This is where simplicity plays a
critical role.
When you’re making conscious decisions to meet your vision, remember that the emotional message won’t
land if it’s hard to understand. Simplify your idea down to its essence; exclude anything from your photo that
takes away from what you’re trying to say.
Simplicity might just be the biggest “trick” to improving your compositions. Before you take a photo – but after
you know what you want to say – look for any distractions in the frame that harm your message. Get rid of
them in your composition, or minimize them as much as possible.
Unless you’re doing studio photography where you have total control, some flaws will almost always appear
in the image. But the sooner you recognize them in the field, the less of a problem they’ll be in the final photo.
I recently was photographing salt formations at
the Dead Sea around sunset. It was a beautiful
location, but a dark peninsula on the left-hand
side of the frame made the composition tricky.
So, as the light turned good, I packed up my
camera and went to the tip of the peninsula itself
(thereby excluding it from the composition). I took
perhaps my favorite image of the entire trip from
that spot.
Although the earlier location had a lot of merits,
the peninsula distracted from the hazy, peaceful
message I wanted my photo to convey. For the
sake of simplicity, I needed to change locations.

NIKON Z 7 + NIKKOR Z 24-70mm f/4 S @ 39mm, ISO 64, 4 seconds, f/11.0

4. Watch How the Light Changes
As we’ve covered before, light and color are two of the most important qualities for determining the mood of a
photo. High-contrast blue light is very different from pastel orange at sunset. Yet both of them can occur
within thirty minutes of each other. That’s why it’s so important to watch the changing light in a scene.
Don’t just choose “both” and photograph the same scene the entire time. Perhaps the light at sunset is
perfect for wildlife photography, but it gradually shifts to working better for a landscape instead. In any case,
by watching the mood of the light, you can get multiple keepers from a photoshoot rather than just one.

To read the full article with many excellent example images, click HERE.
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Just Got your First Flash? Here’s What you Need to Know
By Shawn C. Steiner

So, the holiday season brought you your first flash. Whether that came about by some self-gifting
process or the kindness of family and friends (lucky you!) doesn’t matter—your next step is figuring
out what all those buttons do and how to use that speedlight.

Shutter Speed (Almost) Doesn’t Matter
One thing that will trip many flash beginners up is that, when using a flash, the concept of shutter
speed gets slightly complicated. If the flash is too strong, no amount of shutter speed adjustment is
going to change how it appears in your final image. A flash will provide a burst of light that only lasts
for a fraction of a second, somewhere in the realm of 1/1000 second or faster, for most flashes. If
your shutter speed is set to 1/250 second or 1/50 second, both exposures will receive the full power
of that flash. The speed with which flashes operate also explains how they can be used to freeze
motion, because the flash duration can be faster than the shutter speed.
Aperture is what you will need to adjust if you want the exposure to change without changing the
power settings on the flash itself. This is because aperture limits the amount of light entering the
camera, so even though you are getting the full flash blast, you can control how much of the blast is
captured. This will have an impact on all aspects of your exposure, not just the flash, so set up your
aperture as you need it for a scene as a whole. Another option is to adjust the ISO.
Now, you can’t ignore shutter speed. Due to how focal-plane shutters work, you will generally only
be able to use shutter speeds up to 1/250 second or slower unless, of course, you have high-speed
sync capabilities, but more on that later. Shutter speed will affect the amount of ambient light
captured. Imagine you are shooting at night without a flash and the image comes out dark. Add a
flash and your subject and foreground are perfectly exposed, but the background is still very dark. If
you choose a slower shutter speed you may be able to brighten the background while keeping the
exposure on your subject the same. This can be used for unique effects, such as light painting or
combining long exposures with a sharp foreground subject.
Guide Numbers, Output, and Bounce
Using flash involves a lot of numbers! Let’s talk about power first, indicated by the guide number for
shoe-mounted flashes. Simply put, bigger numbers are generally an indication of more power. Be
wary, however, because zoom heads that focus the beam angle can inflate this number, so one
flash rated at 100' at 35mm is more powerful than a flash rated at 100' at 200mm. You will also see
control numbers along the lines of 1/1 to 1/128—this is the power setting you have on the flash
itself. Going from 1/1 to 1/2 indicates a change of a stop and so on to 1/4, 1/8, 1/16, etc. A wide
range gives you more flexibility, though, most modern flashes, from the capable and affordable
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Bolt VD-410 to the high-end Profoto A1, will give you plenty of functionality. If you want to
dive more into this, I would highly recommend The B&H Speedlight Buyer’s Guide.
One trick you should know when it comes to power is that it doesn’t always make sense to adjust
the power setting. Moving closer or farther away from your subject, if possible, can help you make
quick adjustments on the fly as power output decreases over distance. This is especially true if you
decide to get your flash off-camera using sync cables or remote triggers. Again, more on these
extra functions later. The most useful feature in speedlights is their bounce capability. The heads
can be tilted and rotated to point in nearly any direction, which gives you a lot of control over how
the light interacts with your scene. The most common use is to point the head upward so light
bounces off the ceiling and provides soft, even illumination. Combine this with a bounce card to
push some light forward, as a fill for the shadows, and you are well on your way to creating nice
flash images. You can apply this method to walls too—just point it to the left or right, as needed.
When you adjust the output, the flash duration will change, as well. Generally, the more powerful the
setting, the slower the duration, meaning less of an ability to freeze motion. If you want to use this
for fast-moving subjects, you will be better served with lower power settings because these will
provide the fastest durations. Keeping the room dark for this type of work is recommended.
The Fun Stuff and Accessories
If you are fortunate enough to have a flash with some bonus features, there are a few you should
know about. First, let’s talk about TTL support. Generally, because speedlights are shoe-mounted
and many feature direct compatibility for specific camera manufacturers, you can get some useful
features added on. TTL is perhaps the most widely used because it combines the camera’s
through-the-lens metering system with the flash, offering you automatic exposure. This is helpful if
you are just starting out with flash and want some decent results quickly. It also works well with
exposure compensation for on-the-fly adjustments. The next most important feature is high-speed
sync, or HSS. Normally, as mentioned earlier, you will max out your shutter speed at around 1/250
second when using flash. HSS hurdles this impediment by syncing the flash’s pulses to the
movement of the shutter, opening the door for shutter speeds up to 1/8000 second—perfect for
balancing bright outdoors with flash lighting.
Next up in modern features is… wireless. Most flashes have some sort of remote-slave function,
though it can be as simple as an optical receiver that triggers when you fire another flash, or as
complex as a radio transceiver with multiple channels and groups you can individually configure with
TTL support. Optical systems are straightforward, and many brands have their own setups with
pre-flashes for TTL communication. This only matters if you notice sync issues with your off-camera
flash, because you can usually choose between instant sync and skip pre-flash on your remote
flash. If you are just learning now, I wouldn’t concern yourself too much with these, but it is nice to
know your flash has them if you ever want to try out something new, especially since going
off-camera can change lighting possibilities dramatically.
On to accessories! When you want to master flash, you will learn that modifiers are the way to go,
especially with bigger monolights and heads. Speedlights have their own unique set of accessories
available, and you can read about our five favorite modifiers here. For brand-new flash, I would
recommend starting out with bounce cards and gels. These give you a practical and more fun
setup of affordable tools to get the most out of your first flash.
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SQPA Holiday Party
SQPA ushered in the joyous season with its Annual Holiday Party at Antun’s.
SEQCC attendees helped celebrate the festive event and honor SQPA
employees, members, program administrators and politicians.
The food, the music, ambiance, and comraderie all helped to make the event an
enjoyable one. I hope SEQCC membership will come out again and support
both SQPA and SEQCC by attending the event. Thanks to all that attended.
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How to create an Article for the Newsletter
As you all know, the content of ‘Keeping in Touch’ is largely a collection of information that
members like you wish to share with other members of SEQCC. We do have a facebook page
where information is shared, but not all members and friends of SEQCC have a facebook
account. With that in mind, PLEASE take the extra step to create a one page article for
submission to the newsletter. If you have MS Word or a compatible word processing
program and you know how to copy and paste, then this should be a no brainer for you.
If you do not have a word processing program, you can create an article with a plain text
document (*.txt) using the same procedure, you’ll just add your image(s) as an attachment in
your email to newsletter@seccc.org.

Here are the steps:
1. Browse to the webpage you wish to create an article from.
2. Open a blank document in your word processing program or a blank text document.
3. Create a title for your article in the document or you can copy the title from the webpage
and paste it (as plain text) into your open document.
4. If there is an image you’d like to place in your article, copy and paste the image into the
document. If using a text document, save the image to your computer, then include it as
an attachment in your email along with the text document.
5. Copy and paste (as plain text) the content of the webpage article into your document. You
don’t need to copy the entire article if it spans multiple pages, just a few paragraphs
should be enough.
6. If there is more to the article than what you have included, please mention so, then copy
and paste the URL (web address, you know, the http://website.com) of the article into your
document.
7. Save your completed document, name it and save it where you can find it.
8. Create an email and address it to newsletter@seqcc.org with “Article for Newsletter” as
the subject. You don’t even have to write anything in the email, just include the document
and any accompanying images as attachments.
9. e-Mail it!
That’s it. That is pretty much all there is to know about creating a quick article for the
newsletter. What’s that you say, it doesn’t seem quick? Try it a time or two and you’ll get so
good at it, it will soon take no time at all!
Remember, the Newsletter Committee is NOT responsible for creating the content for the
newsletter, they are NOT reporters as such. The committee takes the information shared by
its members and formats it to fit into the newsletter. Yes, the members of the committee, as
club members also, may from time to time submit an article, but the bulk of the content must
come from the membership.
Thank you all,
Ron Moore
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COMPETITION STANDINGS 2019-2019
Competition #3
Score

# of Images

Byron Henry, Jr.

8

6

* Delian Slater

15

6

Saint Clair Reide, Jr.

10

6

Jean Bain

8

6

Dotti Anita Taylor

12

6

Gail Dobbins

12

6

Helen Dobbins-Bryan

13

6

Jacqueline Polite

5

3

Lisa Wade

12

6

Jai Jackson

5

4

Israel Singleton

3

2

Doris King

4

6

Renee Harper

11

6

* Nyree Cyrus

18

6

Algernon Lawrence

16

6

Brenda Gates

6

3

Lawrence Gallmon

6

3

1

* Ronald Moore

15

6

1

Dianne Heggie

12

6

Ken Whitehead

15

6

Ralph Simmons

13

6

Marvin Sheppard

11

6

* Image of the Month Winner

IOM

B Group
1

1

A Group

2

Salon Group

